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THE RELEVANCE TRADITIONAL MODE OF COMMUNICATION IN CONTEMPORARY NIGERIAN SOCIETY

By

OBASI. NELSON T.
Theatre Arts Department

Faculty of Arts

University of Nigeria, Nsukka

Abstract

Communication is life and no society can function properly without it.  It is an indispensable force that propels the existence and progress of all humans, including animals.  This is because human beings communicate as well as animals, at least in their own ways best known to them.  Communication is an integral part of human interaction which manifests, albeit, in symbolic and verbal forms.  In fact, all living things communicate but man’s communication is peculiar because of his capability to create symbols, assign meanings and interpret messages. Communication, therefore serves as a tool of social interaction – whether traditional or modern communication. This study explores the relevance of traditional mode of communication in the contemporary society, despite the technological advancement in the field of communication in the new age.

THEATRE IN AFRICA

By

Nelson T. Obasi

Department of Theatre Arts,

Faculty of Arts,

University of Nigeria Nsukka

Abstract

Some experts think that the Ancient Greeks were the first people to put on theatre performances, in the 6th century BC.  They performed dance dramas in honour of the god Dionysus, which developed into tragedy plays.  The stories were drawn from myth or ancient history and were written in verse.  However, the old  belief that drama originated from the Greeks is now belated as events show that, the origin of drama could be traced to Africa, specifically in Egypt who celebrated their drama in commemoration of the death and resurrection of the gods – Osiris.  Drama and theatre in Africa, from all indication, have the same origin like drama and theatre in other parts of the world.  If one therefore, considers that the theatre which finds its subjects mainly from folklore – in aggregate of myths, legends, traditions, stories, then one can say unequivocally that, a specially Black African theatre has existed since the beginning of African civilizations (Boutah 1952: 397). The diversity of performance traditions in Africa is a result of the huge spread of peoples and cultural traditions that form the cultural makeup of each country.  These traditional performances have been used as a means of self-expression and empowerment by peoples, especially those facing hostile political or social circumstances. This study, therefore, seeks to appraise the nature of theatre in Africa against the backdrop of its religious, social and political relevance to the people.

SOCIOLOGY OF DRAMA AND THEATRE

By

NELSON T. OBASI

Abstract
The industrial revolution that evolved in England in the late 18th century resulted to industrialization and the subsequent urbanization.  This led to the birth of a new society with new norms, new beliefs, new values, new social categories, new economic classes, and new emphasis, among others.  This development created mass movement of people to urban areas with a renewed excitement. However, this feeling was truncated shortly, as a result of new era problems such as congestion, accommodation, high cost of living prostitution, absence of tradition social structure, unemployment, and other social vices.
To combat these social ills, many people felt and expressed the need for the emergence of a society-oriented discipline to address emergent societal problems (Onwuka 2006: 1) From this historical antecedent, sociology emerged, which is referred to as the science of the society.  It is the scientific study of social interaction between and among individuals and groups in the society. It is concerned with social interaction.
Like sociology, drama and theatre are also concerned with social interaction.  They are indispensable to the well being of the society and a potent instrument of socialization and human transformation; an instrument of thought and above all, an instrument for testing human behaviour in a given situation as well as purifies, revitalizes and reassures human beings against anxiety and solitude (Ogundeji; 2000:2). This study therefore, x-rays the potentials of drama and theatre as a social interaction, to not only mirror the society but also find solutions to the numerous societal problems resulting from civilization and urbanization.

AUTHENTICITY OF TRADITIONAL DRAMA: A STUDY OF OHAFIA WAR DANCE.

By

NELSON T. OBASI

Department of Theatre Arts

University of Nigeria, Nsukka

Abstract

Communication is essential to life and so also is traditional drama.  It is all about communication.  Hence, drama and theatre are indispensable to the well being of a society.  Traditional drama, so to say, refers to all the indigenous performing art forms that have not been polluted by modernization over the years.  These forms of traditional performances combine dances, story–telling, songs, music, chants, speech or dialogue, spectacle, costuming, acrobatics, make–up, masking, among others.  Whereas some traditional dramas may not have all the afore-mentioned elements, one central feature of these kinds of drama is that, they are both mimetic and performatic. In traditional drama, the design is usually elaborate and relying principally on masking, make–up, costuming and hand props.  The actions take place in the village square or any convenient performance venue with the audience standing and/or sitting round the performing area.  The actors usually wear face or head masks, especially in the story–telling variety.  They also play ascribed rather than prescribed roles.  The performances are usually during the day time, at times ending at dust, depending on the occasion.  Like modern drama, traditional drama shares the same functions in relation to edification, education and entertainment and also articulates the spiritual, social, economic, political and psychological needs and fears of a people through performance. According to Ogundeji; (2000:2), traditional drama is also a potent instrument of socialization and human transformation; an instrument of thought; an experimental laboratory for the testing of human behaviour in given situation and purifies and revitalizes human beings and reassures them against anxiety and solitude.  This study therefore, seeks to evaluate the authenticity of traditional drama in comparison to the western drama and theatre.
TOURISM AESTHETICS AND VALUES

By

OBASI, Nelson Torti

nelsonobasik@yahoo.com (08064341599)

Mr. Obasi, Nelson Torti is a lecturer in the Department of Theatre and Film Studies, University of Nigeria, Nsukka.  He has published articles in both international and local journals with interest in theatre and tourism studies.

Abstract
Aesthetics deals with the principles of beauty and artistic taste.  It concerns itself with the critical statements that describe, interpret, or evaluate the works of arts.  However, the sense of value, significance, form and perceptions are the business of aesthetics. Tourism aesthetics is an emerging trend in cross-disciplines that relates itself not only to geography, but also landscape science, literature, religious culture, folk customs, calligraphy, painting, sculpture, music, dancing, and crafts, among others which are studied and appreciated by way of traveling.  Tourism aesthetics, therefore, lends itself to guiding people appreciate the natural beauty, artistic beauty and social beauty of destinations by applying the principle of aesthetics, that assist us to better appreciate the natural scenery, understand culture and art, and also understand folk customs of different countries of the world.  The study draws its life-line from books, journals, newspapers and other internet sources as it examines the place of aesthetics and values in the tourism industry. 

CONVERGENCE OF THEATRE AND TOURISM AS TOOLS FOR CULTURAL EXPRESSION
By
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Abstract

Culture is as old as man and it is central to societal evolution and development.  No society exists without culture which encompasses the customs and beliefs, arts, way of life and social organization of a particular country.  It is also the art, music, dance, songs, literature, the beliefs and attitudes about something that people in a particular group or organisation share. It is the distinctive way of life of a people, their complete design for living and in another sense, the gamut of the knowledge, beliefs, customs, traditions and skills that are available to the members of a society. Unequivocally, there is a robust affinity between Theatre and Tourism in preserving, expressing and propagating culture in any society. It is argued that theatre and tourism are not only intricately woven but also provide invaluable tools for expressing and conserving the culture of any given society. The study, therefore, seeks to examine the relationship between Theatre and Tourism in preserving and expressing culture in the society.  The literary design method of data analysis was adopted in extracting and analyzing information for the study.

Keywords:  Theatre, Tourism, Culture, Cultural heritage, Sustainable development.

AUDIENCE ENGINEERING IN THEATRE FOR DEVELOPMENT (TfD):  A SURVEY OF THE LEJJA AND UNADU COMMUNITIES OF ENUGU STATE

By
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Abstract

Theatre for Development, Community theatre, Theatre for Integrated Rural Development or the People’s theatre as it is variously referred, is conceived as a theatre used as a weapon for mass social transformation and community development. It is a theatre that treats members of the audience not as mere consumers of a finished product, but as co-facilitators of the entire learning process. It made its debut in Africa, specifically in Botswana in 1974 with the Laedza Batanani Group – Laedza Batanani meaning “Wake up let’s come together and work together.”  Community theatre has been more popular in Northern Nigeria than in the South since 1975 when Michael Etherton set up the programme in Ahmadu Bello University, Zaria which drew its impetus from the Chikwakwa and Laedza Batanani experience. Using Lejja and Unadu communities of Enugu State as case studies this study demonstrates that TfD which is still unpopular in the South East of Nigeria can be popularized through audience engineering. Audience engineering is the deliberate attempt to influence the constituation of the audience, thereby, influencing them in a particular direction – to actively participate in a programme.  The study also identifies some modes of communication that enhance audience engineering and recommends measures to adopt to popularize the programme.

CHANGE MANAGEMENT IN NIGERIA:  THE THEATRE AND MEDIA PARADIGM

By

OBASI, Nelson Torti

nelson.obasi@unn.edu.ng (08064341599)

Department of Theatre and Film Studies,

University of Nigeria, Nsukka
Enugu State.
Abstract:

The bane of most political leaders in the developing nations including Nigeria is lack of political will to render good governance to the people.  Instead, most of them have been pre-occupied with corruption, propaganda, tribalism, favouritism, marginalization, lopsided appointments and recruitments to public offices, and embezzlement among others. It is against this background that the study seeks to x-ray these maladies and recommends that Theatre and the media as two inseparable, indispensable and critical concepts in communicating socio-economic, socio-political, socio-cultural, and even socio-religious issues in the contemporary society will act as catalysts to stem the tide. The fusion of the duo will propel and engineer the arduous tasks of mirroring, reviewing, analyzing, reconstructing the political, economic, social, intellectual, emotional, instinctive, traditional, and moral values in the society. The reason being that, they possess both communicative and didactic qualities that influence people’s consciousness and attitudes. Like sociology, theatre and the media are social phenomena that deal with the social problems in the society as well as offering solutions to them. This demonstrates that theatre and the media are agents of social change and watch dogs against human vices and immorality.  They are, indeed, media for behavioural change in the society.  It is, therefore, against the backdrop of their transformational and behavioural attributes that this study seeks to investigate. The study also revealed that lack of good governance had unequivocally led to injustices, abuse of human rights, widening of the gulf between the leaders and the led, rich and the poor, the metropoles and the peripherals as well as inducing the much taunted hate speeches that is daring the Nigerian nation at present.

FACULTY OF ARTS, UNIVERSITY OF NIGERIA:  HISTORY, ICONS AND PERSPECTIVES IN THE 21ST CENETURY

By
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Abstract

The paper titled Arts, University of Nigeria:  History, Icons and Perspectives in the 21st Century seeks to x-ray some  historical facts, outstanding personalities, creative exponents, creative directions, trends since inception and projections of the University from 1960 to the present.  It also evaluates as well as highlights some achievements and personalities that has contributed to the glory and progress of the University, the Faculty of Arts, and indeed, the Department of Theatre and Film Studies from its humble beginning to what it is today, having worn different nomenclatures such as Sub-Department of English, Department of Dramatic Arts, Department of Theatre Arts, and currently the Department of Theatre and Film Studies.  The paper reveals that the University of Nigeria as a whole, the Faculty of Arts and the Department of Theatre and Film Studies have made tremendous achievements in teaching and learning as well as contributing to the political, social and economic well-being of the Nigerian nation through human capacity building.  However, the Nigerian Civil War (1967 – 1970) dealt a deadly blow and retarded the progress with which the institution and its faculties and departments began.

PARADIGM SHIFT IN AFRICAN THEATRE AND PERFORMANCE:

THEATRE AS PURVEYOR OF JUSTICE AND PEACE

By

OBASI, Nelson Torti

(nelson.obasi@unn.edu.ng)
(nelsonobasik@yahoo.com)

08064341599
Abstract
The axiom “live and let live” reflects human propriety that should characterize everyman’s conduct.  A travesty of this noble objective amounts to injustice and absence of justice breeds injustice in the society.  Justice as employed by various people and interests evokes different meanings.  Yet it is often used to refer to what is morally right, fair and equitable.  It is believed that every individuals and groups should be entitled to fair, equal rights and treatment. It is only then that justice is assumed to have been achieved.  Justice leverages on utmost respect for the fundamental human rights vested on the citizenry which is a precondition for the attainment of justice in the society.  This study, therefore, seeks to examine the capability of theatre to expose the good and the ugly sides of the society in order to achieve justice. Through theatre the people are conscientized as well as sensitized to become aware of the numerous events taking place in their environment, especially the socio-political issues. Theatre aims at influencing people’s consciousness and attitudes. The efficacy of theatrical events is manifold.  It could be moral, political, intellectual, emotional and instinctive, traditional, economic, social and even religious. Like other media of communication, theatre possesses both communicative and didactive qualities. It is informational, educational and entertaining. It mirrors the society, reviews, analyzes and reconstructs the political, economic, social and moral values in the society. As a vehicle of social interaction, theatre diagnosis, interprets and explains the dramatic events and experiences – the injustices suffered in the society, especially the disadvantaged members of the society.
CONVERGENCE OF THEATRE AND TOURISM AS TOOLS FOR CULTURAL EXPRESSION
By
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Abstract

Culture is as old as man and it is central to societal evolution and development.  No society exists without culture which encompasses the customs and beliefs, arts, way of life and social organization of a particular country.  It is also the art, music, dance, songs, literature, the beliefs and attitudes about something that people in a particular group or organisation share. It is the distinctive way of life of a people, their complete design for living and in another sense, the gamut of the knowledge, beliefs, customs, traditions and skills that are available to the members of a society. Unequivocally, there is a robust affinity between Theatre and Tourism in preserving, expressing and propagating culture in any society. It is argued that theatre and tourism are not only intricately woven but also provide invaluable tools for expressing and conserving the culture of any given society. The study, therefore, seeks to examine the relationship between Theatre and Tourism in preserving and expressing culture in the society.  The literary design method of data analysis was adopted in extracting and analyzing information for the study.

Keywords:  Theatre, Tourism, Culture, Cultural heritage, Sustainable development.

EVALUATION OF INTERVENTIONIST THEATRE AS CATALYST FOR COMMUNITY DEVELOPMENT IN SELECTED THEATRE FOR DEVELOPMENT PROJECTS

By
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Abstract

The study evaluates Theatre for Development projects in some selected institutions to determine the viability of Theatre for Development (TfD) as an interventionist theatre. Theatre for Development projects under evaluation include the intervention of foreign sponsorship of Professor James Atu Alachi in Benue and Kogi states of Nigeria; Department of Theatre and Film Studies, Nnamdi Azikiwe University, Awka; and Department of Theatre Arts, Kogi State University, Anyigba as part of their practical course in fulfillment of the requirement for the course Community Theatre Workshop. This is anchored on the premise that despite robust efforts and funds expended by successive Nigerian governments towards community development, the desired result of giving the rural areas a face-lift is yet to be achieved. Governments efforts toward community development has for long been marred by mere propaganda, lack of genuine commitment, continuity and sincerity of purpose, official bureaucracy, policy somersault, incessant change of governments before the emergence of democratic governance, and religiosity, among others.  The study advocates for a paradigm shift with the deployment of Interventionist theatre using Theatre for development approach as an alternative strategy to achieve not only rural development but a sustainable development to engender the needed intervention. The study adopts the analytical design and uses mainly observations, interviews and existing literature to discuss the subject matter. Evaluation Research forms the theoretical framework of the work because of its appropriateness and immense support for assessing and determining the relevance and fulfillment of objectives, efficiency, effectiveness, impact, and sustainability of a project.
Key words: Development, communication, intervention, participation, empowerment, community development.
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Abstract

Justice as employed by various people and interests evokes different meanings. Justice is regarded as the ‘bond of society’ which is the cornerstone of human togetherness. It is the frame of mind in which decisions are taken and the result or consequences of decisions in relation to others. Justice means acting fairly toward others without bias or partiality and without harming their interests.  The ideal of humaneness is embedded in the axiom, “live and let live “which reflects human propriety that should characterize everyman’s conduct. A travesty of this noble objective amounts to injustice and absence of justice breeds injustice in the society. Justice leverages on the utmost respect for the fundamental human rights vested on the citizenry which is a precondition for the attainment or justice.  Justice since time immemorial has been and still a scarce commodity due to selfish ambition, pride, wickedness, and religious and political bigotries among other social vices perpetrated by those at the corridors of power.  The study, therefore, seeks to investigate the role of the arts and humanities in identifying and exposing these injustices in order to maintain a humane and just society. It is also for the reason that the arts have a unique capacity to raise awareness, build bigger constituencies for social justice and meet people wherever they may be. Moreover, the arts and humanities are catalysts for change in any society where change brings justice, and justice brings peace. 

Key words:  Justice, injustice, human rights, peace, arts, humanities.

